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Period: Sung Jynasty, A.D. 960-1279. TAGS 

Subject: 工 HREE 有 RABBITS， 

Artist: Ts’ui Ricoh. Ko Szze: 34%" by 182". 

Biography :一 Tsuli K’ioh, also named Tsti Chung, was the younger brother 

of Tsui Poh. He was an expert in painting flowers, bamboos and feathers. His 

painting of articles and landscapes are similar to those of his brother. He was ， 

more skilful in painting rabbits and consequently became a special painter. 

Descriptcon :一 Colour Painting on Silk. 

We see in this picture three coloured rabbits in the act of jumping. They 

raise their heads to look at the bright moon. Each has a different manner but all 

resemble nature. Besides them are seen autumn grasses, which are slightly waved 

by the breeze. The entire painting is quite pure and clean. For the most part his 

style was inherited but principally in article painting and landscaping was his own 

creative power. 

SSSI FPF S FG PUD LV NEN NSN NN NIN NDNA OS PVPS GSS IPOS IS SSSI ISIS GOO POY YY YY, 

Ste OAS ge 布 2 < 

fis, 清 *Y at He Hes 小 一 Ti 

家 所 如 KR 与 + § + ik 

者 BR 生 RX Wi A ft wo -«z 绾 mete 
A eae = ae 相 Teast Sa aa 
fe ee oe 7s oe 
ti EKO t i i cA ae 

承 ROWE # py 高 年 至 
家 数 然 作 二 
学 x ff 车 re 3 

[x] A = ww 

pic 成 
微 nie 

拂 家 
有 
So 

= SSARQSIRSHHERNGOBNH: It WS SS 



i 

rly 

re 





二 
和
 

re 
4)
 

poke 
‘ 
“A 
eee, 

oo tee 

ar. 

a 

a 

A
e
 

ee 
e
e
 a
 

a 
“a 

e
e
 
人
 

ee 
a
e
 bol 

re 
p
c
e
 

a
,
 

a
 

4
 

{ = = 一 ~ 一 一 于 FA 

= Ar 



多 

7 
V/ 

py 

ra af" 
ye | 
f-w 

3 人 所 N 

i 

37 

Period: Sung Dynasty, A.D. 960-1279. 

Subject: A VENERABLE GENIE aT His 工 oOILET. 
kt 

Artist: Liang K fai Saze:  5'5" by 2'63”. 

Biography :一 Liang K’iai was the descendant of the Tung Ping Minister, 

Liang I. He was also called the Liang Fung Tsi, skilful in painting figures and. 

landscapes. Buddhists, Tauists, ghosts and fairies by copying the style of and excell- 

ing the ancients. He was created a member of the Imperial Academy of Painting 

in 1202 A.D, His colleagues seeing his work all admired and respected him for 

his wonderful skill. Unfortunately many of his works are rather done carelessly, 

making a perfect one all the more valuable. 

Description :一 Ink Painting on Silk. 

The picture depicts a venerable genie. His broad chest is bare while with 

his right hand he is removing wax from his ear which act has caused his eyebrows 

and eyes to distort. The appearance is thoroughly life like. He carries a gourd ~ 
covered with leaves in his waist as is often used by the alchemists. The fairy 

| appearance and Tauist spirit are all the work of his able brush. 
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.Lexzod : Sung Dynasty, A.D. 960-1279. 
Subject: Tur HERMITAGE IN THE SNowy Date. 
Artist: Li T'ang. Size: 517" by 2/109”. 

Biography :一 Li T’ang, also named Hsi Ku, was born in San Chen. He 
had been associated with the Imperial Academy of Painting during the reign of 
Hwei Tsung. About 1127 A.D. he became the first assistant secretary of a board 
and was then created a member of the Academy. When he was eighty years of age, 
the Emperor, Kao ‘Tsung, rewarded him with a golden belt. He was an expert in 
painting landscapes and figures. His taste was above the ordinary. To paint 
buffaloes was his special ability which Kao Tsung so deeply loved that the Emperor 
said he was no different from Li Sz Hiun of the T’ang Dynasty. 

Description :—Colour Painting on Silk. 

The picture depicts a bright day after the snow-storm. Among high moun- 
tains, and dense forests there a hermit has built his home. He can watch the clouds 
or glance at the flowing streams at his pleasure without being concerned by the ~ 
matters of the outside world. The picture is well covered, indeed, it is a work of 
great care and thought. On the top of the picture there are four characters “ Wer- 
mitage In Snowy Dale” written by the Emperor Kao Tsung of the Sung Dynasty. 
The painter and writer Wang Ch’ung of the Ming Dynasty also wrote a poem on 
it which was described in the “ K’ien Shan T’ang Painting List” of Yen Sung, the 
great chancellor of the Ming Dynasty, whose seal was also observable. These fur- 
ther testify the picture as being an art treasure. 
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Pertod: Sung Dynasty, A.D. 960-1279. 

Subject: Ripinc a Horsr over a Bripce. 9 

Antest: Li Waris. Stze: 4'5” by. 2'7h", 

Biography :一 As previously described on f. 38. 

Description :—Colour Painting on Silk. 

This picture shows a man galloping rapidly over a bridge followed by a 

porter who carries a violin and wine. Besides the bridge there is a pavillion around 

which there are seen willows and light red peach tree’s, an indication of beautiful 

spring. Ina farther distance there are mountains covered with foliage of a gigantic 

magnitude. Trees are dense and tall stretching almost high to the sky. Ancient 

temples have lofty buildings. Such is the scene which greets you on the voyage to 

Yin Shan. The scenery is so beautiful always something new of interest no matter 

how often you may see it. 
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Period: Sung Dynasty. A.D. 960-1279. 

Subject: AMONG THE HILLS AFTER THE SNOW-STORM. 

gs Yen" Ead Ping. Size: 5/3" by 4'73”. 

Biography :一 Yen Ts’u Ping presented his paintings to Emperor Kao Tsung 

reign of Lung Shin 1164 A.D. the Emperor was so pleased with his work that he 

eranted the painter an official rank. He was skilful in painting landscapes and 

figures. Like Li T’ang he could paint buffaloes as well. 

Description :—Colour Painting on Silk. 

The picture depicts a hermit living among the mountains in a house of 

several rooms with portico and summer house, a boy is seen picking pine branches 

to boil water for tea. He himself is leaning on a side-table looking around the 

scenery and reading poems and the classics. Outside of the bamboo window the 
shades of the pines are very irregular. The hawthorns are beginning to flower 

when the year is near the end and the snow has fallen. From all the parts of the 

hill one can see graceful pagodas and lovely temples. A crooked foot-path crosses 

the side of the mountains and wood-cutters in pairs are returning to their homes 

with fuel on their shoulder. There is a dangerous bridge over which an old farmer 

is passing with a buffalo, and a canoe is seen in which sits a man fishing while 

covering his face with his sleeves to shield himself from the bitter cold and looks 

not like a commoner. The landscape and outline on the whole picture is of high 

ideal, his pen is no inferior to that of Li T'ang. 
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Period: Sung Dynasty, A.D. 960-1279. 

Subject: TRANSPORTING WINE IN A Boat. © 

Artist: Yen Ts Vii . : Srey tos by 2 oe 

Biography:—Yen Ts 这 Yii was the younger brother of Yen Ts’ti Ping. He 

presented his painting to the Emperor in the reign of Loong Shin 1140 A.D. which 

was highly appreciated. The Emperor rewarded him with the rank of the assistant 

secretary in a board and created him an Associate of the Imperor Academy of 

Painting. He was clever at painting landscapes and figures though his ability was 

little inferior to his elder brother’s. 

Description :—Ink Painting on Silk. 

The picture depicts a river in autumn along which reeds are abundant. A 

man is sailing homeward in a boat with his wine. Looking to the western hills, he 

sees the evening scene of houses and cottages amidst smoke and mist. Two or 

three rows of wild fowls are flying towards their nests along the bank. Such a 

scene is impossible to be painted if the ideal of the artist is not superior and highly 

inspired. 
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Pertod: Sung Dynasty, A.D. 960-1279. 

Subject: Croupy MoUNTAINS， 

Artist: Mi Fei. Sezer 2/38! by 1/43", 

Biography :一 Mi Fei, also called Mi Yuan Chang, of Hwui Chi, was a 
first assistant secretary of the board of rites and he also commanded the garrison at 
Huai Yang. His paintings of landscapes and figures were unique. He learned 
that the style of all the landscape-painters, both, ancient and modern, imitated one 
another, but nothing extraordinary was evolved. He therefore composed his own 
style accordingly. In his painting smoke and clouds were indistinctly seen shading 
each other. His trees were not painted in minutia, nor did he paint large pictures. 
Not a stroke from his brush was crude and his works are considered best in the 
world, ancient or modern. 

Description :—Ink painting on Paper. 

The picture was painted on the paper which was the best manufactured 
during the Sung Dynasty known as the Jén Sin Ta’ng paper. It shows several 
peaks surrounded by white floating clouds. The forests are abundant but painted 
with arunning hand. The scene resembles that after the rain. Really it is the 
inspired work of a born genius. On the top of the painting he wrote his own name 
with a long inscription. The writing is also superior and valued by the men of his 
day alike with that of Su Shih, Wang T'ing Kien and Ts’ai Siang—all of them 
were famous character-writers. This picture is a priceless combination of painting 
and writing. A great literary man of the Tsing Dynasty during the reign of K'ien 
Lung, called Sung Teh Chien wrote an inscription on the painting which was men- 
tioned in the “Shih Ku T’ang Painting and Writing List.” Another picture of like 
merit is not to be had in the world. 
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Period: Sung Dynasty, A.D. 960-1279. 

Subject: InpiGENT TEempLes IN CLOUDY Movuntains. 

Artist: Mi Ya Réa- Ur - LAL S2zes 3.38" bya Fy’. 
4, d 时 

Biography :一 Mi Yiu Rén, also called Yuan Hui, was the son of Mi Fei. 

Like his father he was also skilful in painting and writing. He was known 

thoroughout the world as the “Small Mi.” He was the vice-president of the board 

of war and later became the assistant grand secretary. In painting landscapes 

mingled with smoke and clouds he did the work in a rough manner. However, 

the paintings still had a natural look which was very like his father’s work. He 

himself called his work “Ink game.” During his later age he painted mostly 

on paper. 

Description :一 Ink Painting on Paper. 

The picture shows ranges after ranges of high peaks, clouds are floating 

naturally thereabout. ‘The indigent temples and old pagodas are obscured. Below 

there are streams and rich forests giving a misty look formed by the clouds and 

smoke. The “Tsen Sin Tong” paper on which this picture is painted is of the 

best quality and still in perfect condition though it has passed through hundreds of 

years. ‘The colour of the ink represents the black paint which is absent in the later 

painter’s work. On the top of the picture he wrote his name and native land as 

“Mi Yuan Hui of Siang Yang.” It was inscribed by two great men, Chang 

Kwang Pi and Yuan Kioh of the Yuan Dynasty. It is the ideal of “ink games.” 
SNS NI NPNI NSA NASI NI SAINI NS 

Or 精 2 : 点 什 OK 
2 ig ME RRM ag fF 7D EK ee 
axemracee § 2 eee e > eo me 

am ey ae me ae fa WY heme BPE mR = 4 

= AWW & A HE fF IC Siete 百 百 

ij as Ze Ee 题 HE BR Wi mm a (OK 
I BE 4, BE IL ie 其 而 - 数 ff 有 十 十 
名 也 如 之 下 出 a ieee are iW ** 

5 kM ME MN 日 而 于 亦 一 高 ge FF 

Mi ERB AS Seine 
mm WB Se B me 学 画 mR SF 
wh) fs RK bk OB MK Es Se 
墨 又 代 和 本 出 年 ft 所 世 zt 
ee oy Ee we 4H fF OR ae 

中 元 输 心 然 心 WS WL Wy ais 
BW) AoE Pe OE ae 格 ak OK 









44 

Period: Sung JDynasty，A.D. 960-1279. 

Subject: Two 上 AIRIES， © 

Artist: Li Sung o22¢: 582" by 373 

Bugraphy :一 Li Sung, the native of Hangchow, a carpenter when very 

young but was not instinctively inclined towards his trade. Later he became the 

adopted son of Li Ts’ung Hiun, a celebrated painter and thereafter became skilled 

in painting figures, Buddhists and Tauists. Inheriting the gift of his adopted 

father, he was more especially skilled in perspective drawings. 

Description :—Colour Painting on Silk. 

The picture depicts two fairies meeting at the foot of a prune hill. One has 

flowing hair and unwashed face, standing in bare feet, and leaning on a short rod. 

His garment is in tatters like one of the Eight Immortals, Li Tieh Kwai. The 

other is a young bright handsome man, having a scroll in his hand and discussing 

religious subjects with the elder. His appearance is like Han Hsiang, also one of 

the Eight Immortals. These portraits were so beautifully painted that they were 

true to life. Such a picture as this could not have been painted without great care 

and industry. 
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Pertod: Sung Dynasty, A.D. 960-1279. 

Subject: WILD GEESE AMONG THE ReEps. X JIA Af 

Artist: Ts'ao Shuo Chih, Size: 3/ by 5/12”. 

Biography :一 上 sao Shuo Chih, also called | Tao and Kin Yu, was fond of 

painting autumn landscapes, especially the reeds and wild geese. People of the 

world only know Tsui Poh’s painting of such picture, but 1 Tao was more 

skilful. He became an assistant grand secretary in his official career. 

Description :一 Colour Painting on Silk. 

The picture depicts reeds, white water lilies and four wild geese. These 

four geese are each different in appearance-flying, singing, feeding and sleeping, 

all are life like. Glance fora moment you cannot distinguish that they are painted. 

Really, it excelled Ts’ui Poh s work. 
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Period: Sung Dynasty, A.D. 960-1279. 

Subject: ENnjovinc THE Moon-Licut IN THE AUTUMN Forest. 

Artist: Hsiao Chao. Systane by ane 

Biography :一 HSsiao Chao of Hu Tse was well versed in painting and 

writing. During the reign of Zing Kong he went to the south with Li T’ang who 

taught him with all his ability. He became the assistant secretary of a board and 

was summoned to the Imperial Academy of Painting. His paintings of landscapes 

and figures, strange pines and bizarre rocks are rugged and artistic, sometimes 

surpassing his teacher. He is wont to write his name either in the root of a tree 

or among the rocks in his pictures. 

Description :—Colour Painting on Silk. 

The picture shows lofty and conspicuous mountains. The valley is filled by 

the autumn woods where leaves having not entirely fallen. The sky of night 

is slightly misty. The moon lights up the forest where a scholarly person is seen 

to be coming along whose beard is white and waving in the breeze, followed by a 

boy servant carrying a staff. Their manner represents that of one who has 

forgotten to return so intense is their enjoyment of the bright moon light. The 

power of the pen is bold and clever none inferior to that of Li T’ang. 
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Period: Sung Dynasty, A.D. 960-1279. 

Subject: GOSSIP UNDER THE PINE SHADE. 

Artist: Ma Yuan. Sizes 7/12" by 48%" 

Biography :-—Ma Yuan, also called Ching San, was equally skilful at painting 

landscapes, flowers, birds and animals, an unique attainment among the academicians 

of the Imperial Academy of Painting during the reign of both Wwang Tsung 

and Ning Tsung, of which he was a member. 

Description :—Ink Painting on Silk. 

The painting portrays two fishermen sitting under a pine tree disscusing 

history. By the bank is fastened a boat in which a boy was cooking rice. The 

smoke was wafting under the impulse of wind into. the distance producing the 

natural rustic effect. The painting bears the seal of the collector, Hang Moh Lin, 

of the Ming Dynasty, therefore doubtless the authentic work of Ching San. 
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Period: Sung Dynasty, A.D. 960-1279. 

Subject: “Ho Tsinc” THE Hermit VIEWING THE HAWTHORN BLossoms.O 

/ 

Artist: Ma Yuan. ese ee IR ae 
A/ by 2/112”. 

Biography :—As previously described on f. 47. 

Description :—Colour Painting on Silk. 

The picture depicts a scholar, called Ling Ho Tsing’ of the Northern Sung 

Dynasty who lived as a hermit at the “Solitary Hill” along the Western Lake of 

Hangchow. He set free his storks, and is fond of the Hawthorn flowers. He com- 

poses and recites poems daily among the trees. In consequence the men of his day 

referred to him—as having a “Hawthorn” wife a “Stork” son thus was his great 

effection for them differing in idea from the commoner class—his character and nature 

made him contented with himself. At the foot of the picture there are the seals of 

Yen family of Fén Ni and K’ien Shan T’ang collection. It is also mentioned in the 

“Painting List” of the former, Ming Dynasty. 
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Period: Sung Dynasty, A.D. 960-1279. 

Subject: VIEWING THE WATER FALL. 加 

Artist: Ma Yuan Sizes 2't1” by rrr}, 

Biography :—As previously described on /. 47. 

Description :—Colour Painting on Silk. 

The picture depicts a hermit who is followed by a boy servant holding a 

violin in his arms—walking and reciting as he bends his way by the ieee 

Opposite to them are cliffs high and straight. The water resembles a piece of long 

silk dropping a thousand feet, which is a wonderful scene. The old cedars are of 

different heights and green with age. His pen is bold and easy. 
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Pertod: Sung Dynasty, A.D. 960-1279. 

Subject: A WINTERV SCENE OF HawTHoRN AND SPARROWS. KK 

Artist: Ma Linx. S77 0568" byaa’y™ 

Biography :一 Ma Ling was the son of Ma Yuan. He inherited his father’s 
ability and was wonderfully skilled in painting flowers and birds. His father loved 

him so intensely that he often signed his son’s name on his own paintings in order 

that his son could obtain a good reputation. 

Description :—Colour Painting on Silk. 

The picture shows a hawthorn tree of great age whose trunk is much twisted 

and yet blooms in spite of the cold. There are several green bamboos, the leaves 

of which are very finely drawn, on each of which snow has settled. On the bran- 

ches the sparrows with elegant plumage are roosting crowded together, there are 

two other small birds huddled together in a manner suffering from cold. On the 

snowy slope are accumulated dead thistles and fallen leaves, with a touch of the pen 

every thing was rendered so natural. The colouring was light and refined. The 

pen is used in such a way that it shows his mastery of the art. Although the name 

Ma Ling is found near the root of the tree, this is, however, more probably painted 

by Ma Yuan. On the painting a famous collector of the Ming Dynasty, Wang 

Toh, wrote a short inscription which proves the admiration of this work by one of 

the best connoisseurs. 
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Period: Sung Dynasty, A.D. 960-1279. 

Subject: AFTER Music UNDER THE PLANTAIN. 

Artist: Hsieh Sung Size: 53h” by 2/2” 

Biography :—Hsieh Sun lived in Hangchow. He was summoned to the 

Imperial Academy of Painting after 1261 A.D. for his great skill in painting 

flowers, bamboos and female figures. 

Description :一 Colour Painting on Silk. 

From the painting we see two or three rows of plantains. Within the hedge 

flowers are in bloom. There are two girls one carrying a banjo and the other a 

guitar. Their manner betrays that they are returning after playing music. Under 

the shade of plantains there stands a beautiful lady with the face partially con- 
cealed, gazing with thought. Each of these three women has a different active 
appearance. The style resembled for a great measure that of Chow ‘Fang of the 

T’ang Dynasty as the Sung Dynasty was yet not too far separated from that 
il (ite) 

of T’ang. 
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Period: Sung Dynasty, A.D. 960-1279. 

Subject: 下 LowING Stream AMID HIGH Mountains. ? 
: $6523 : ; 

Artist: Ma Kwei. Size: 612" by 3/23. 

Biography :一 Ma Kw’'ei was the elder brother of Ma Yuan. Like his 

brother his paintings of landscapes, figures, horses, flowers, fruits, and birds were of 

wonderful skill. Feathers were bright and the appearances, such as flying and 

singing, were all life like. His ability really excelled that of his brother. 

Description :—Colour Painting on Silk. 

From the painting we see a deep valley having a stream rapidly flowing 

from its source. The trees in autumn are shedding their leaves. A hermit is 

leaning on a stone bridge leisurely waiting for his intimate friend to come 

with his violin, to play to the tune of the high mountains and flowing rapids. The 
painting describes the story which happened in the Chow Dynasty that two good 

friends Tsung Ts Chi and Yu Po Ya who played music as well. ‘The painter's 

idea was deeply inspired, his mind aimed on high ideals. On the picture-top, 

there is the seal and inscription of a great connoisseur of the Ming Dynasty, 

who was called Tsu Pang and was a famous painting-collector. 
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Period: Sung Dynasty, A.D. 960-1279. 

Subject: SoriTary FIsHERMAN ON A DESOLATE RIVER. 

Artist: Hia Kuei. Size: 5/34” by 3’4”. 

Biography :一 日 ia Kuei, also called Yu Yuh, born in Hangchow, was a 

member of the Imperial Academy of Painting of Ning Tsung after 1190 A.D. He 

was skilled in the painting of figures and landscapes. His technique was accurate 

and in good proportion. He wielded his brush with vigor and strength. His 

application of ink was so clever as to give the same gradation as he used colours. 

Truly a wonderful painter. 

His snow landscapes were after the style of Fan Kuan. None in the 

{mperial Court after Li T’ang could be compared with him in artistic skill, 

Description :—Ink Painting on Silk. 

This landscape pictures a verse of the T’ang Dynasty showing a fisherman 

braving the bitter cold and fishing alone in an open boat after a severe snow-storm. 

Aiong the slope of the hill are seen tall pines of great age covered with parasitic 

vine. One that lies on the river side is particularly noticeable on account of its 

crooked and aged roots. The style of this picture is bold and rustic, doubtless a 

masterpiece. 
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Period: Sung Dynasty, A.D. 960-1279. 

Subject; VIEWING THE Mountains TOWARDS EVENING. 

ee 5, , rs a f 3 LL. (re3n 
Artist: Hia Kuei, Szze: 3112" by 282". 

Biography :一 As previously described on /. 53. 

Description :一 Ink Painting on Silk. 
Tilsen ick ech Slee eee 

of FE ere mien gra it tree er Tr 

The picture depicts mountains and streams in a far distance. ‘The sky is 

cloudy ani misty. A hermit is in a sitting posture with a boy attending at his side 

and holding a violin. The new moon is seen rising and crowds of crows flying into 

the forests. Lhe impression of a number of sailing ships are seen which are 
ster a Pele eae pe 7 

anchored at the islet. The painting is among the best work of evening landscapes. 

The power of the pen is pure and beautiful his light touches excelling laborious 

work which caused the painter to obtain the great fame that he enjoyed in the | 

Academy. vy) 
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Pertod: Sung Dynasty, A.D. 960-1279. 

Subject: eee SONG AT THE Country Fair. 

Artist: Te Kwang Pu Stze: 7132" by 3'9”. 

Biography :一 Tsu Kwang P'u, also called Tung Mei, of Honan, was sum- 

moned to the Imperial Academy of Painting during the reign of Kao Tsung. Like 

‘Tso Kien,’ after whom he studied, he painted the ‘Country Social Meet” and 

“Farmer’s Wedding.” He was also skilful in painting landscapes. 

Description :一 Colour Painting on Silk. 

The picture shows willows and peaches picturing the spring season bright 

and pleasant. The venerable old men and farmers are taking their womenfolk and 

children to the Fair to listen to what the blind man is singing. The painting inter- 

pretes the happiness and enjoyment of farmers’ life in the country. Quite a 

departure from the scenes of usual Chinese pictures. 
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Period: Sung Dynasty, A.D. 960-1279. / 

Subject: Ducks ON THE SAND BEACH， ? 

Artist: Lu Tsung Kuei. Size: 3/25” by 2/9”. 

Biography:—Lu Tsung Kuei of Hangchow was an expert in painting 

flowers and bamboos, birds and beasts and hollow rocks. His colouring and 

sketching are most skilful. In painting chickens and ducklings he -excelled in 

reproducing all their liveliness. 

Description :一 Colour Painting on Silk. 

The picture depicts a pair of ducks, one bending its head preening its plum- 

age and the other waddling slowly behind. They are rollicking on the white sand 

beach with each other. The power of the pen is quick and active, superb in the 

reproduction of nature. 
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Period: Sung Dynasty, A.D. 960-1279. 

Subject: Dracons IN CLoups. © 

Artist: Chen Yung. Dist 2-673 “ire So, 

Biography :—Chen Yung, called Su’ Oon by himself, was a great poet and 

an expert in painting dragons. Clouds were painted by sprinkling ink, and the mist 

by spraying water. Having drunk wine he always cried with a loud voice and 

soaking his cap in ink painted with it at random. After thus sketched, he then 

used his brush to touch up and finish into either the whole body, or one arm, or just 

a head of the dragon without being too distinct. Though not with much care every 

thing painted represented nature. During the reign of Pao Yue 1039 A.D. he 

became very famous. In his old age, his painting became simpler but with ever 

improvement. 

Description :一 Ink Painting on Silk. 

The picture depicts a pair of dragons wriggling among clouds. The painting is 

wonderful and impossible to describe. Formerly Chang Shun Heu painted a dragon 

which flew away when the painter painted its eyes, as it was told. From the view 

of this painting Su’ Oon had almost obtained the same ability. 
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Period: Sung Dynasty, A.D. 960-1279. 

Subject: SLEEPING AMONG THE REEDS. 

Artist: Kung K’ai. A a ad cham ae ne 

Biography :—Kung K’ai had two other names Shun Yi and Ts’ui Yen. He 
lived in Huai Yin. His style of landscape painting was imitated from that of the 
two Mi; and of figure-painting from Ts’ao Pa’. He was fond of painting ghosts 
such as Tung Kwei and the like. He established a new and extraordinary of his 

own. 

Description :一 Ink Painting on Silk. 

The picture shows among the abundant reeds a hermit is sleeping in a boat 
after having become intoxicated, whose manner is like what a poet described, as 

‘Though he is not sleepy yet is afraid of opening his eyes to witness the troublous 
world.” His painting of reeds pictured that they were moved by the wind, frighten- 

ing a pair of birds who are flying away in a life like attitude, is of great interest. 

On the painting there are the seals of Ts’ao Sung Siieh of the Yuan Dynasty, Kéng, 

Hsin Kung of the Ming Dynasty and Wang Yen K’o of the Tsing Dynasty. These 

seals of well-known collectors of successive dynasties are the convincing evidences 

of its being a masterpiece. 
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Pertod: Sung Dynasty, A.D. 960-1279. 

Subject: INSECTS IN AN AUTUMN ORCHARD. 

Artist: Chien Hsiian. Seze: 2/108” by 1/43”. 

Biography :—Chiien Hsiian, also called Shun Chii, was a master of arts of 

Nanking. When the Sung Dynasty was overthrown by that of Yuan, he resigned 

the office and retired into seclusion. His paintings of insects, flowers, birds and 

figures are exact reproductions of living ones. 

Description :—Colour Painting on Silk. 

The picture depicts an orchard during autumn in which melon vines extend 

widely and bearing one or two flowers. Some insects are eating their tender leaves, 

and others stinging the flower buds. Butterflies are seen flying in pairs high and 

low. The reproduction of detail was so minute and the rendering of colours so 

exquisite it shows that he had acquired the highest attainable art. 
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Period: Sung Dynasty, A.D. 960-1279. 

Subject: WIND AND Snow at THE BRIpGE Over THE Poau River. X 7e# 
Ck, er cata ue 7 . 5 fall foe ath 

Artist: ‘su Hwai Chin. Size: 54% by 332. 

Biography :—Tsu Hwai Chin of Hangchow was summoned to the Imperial 

Academy of Painting during the reign of Pao Yue Io4o A.D. His paintings of 

landscapes, figures and rocks are frequently in snow scenes. The use of the pen, - 

and colouring was for the whole copied from Hia Kwei and he paid much attention 

to the laws of painting. 

Description :—Colour Painting on Silk. 

The picture shows a mountain with much wind blowing covered with snow. 

Over the bridge a man is seen riding a donkey through the cold and reciting poems 

at the same time representing the story of a poet told during the T’ang Dynasty. 

The mountains range deep and all are uniformly, white; rocks, peaks are high and 

complex. There is a temple but only a portion of its red building is visible which 

makes it the most beautiful scene in snow landscapes. As compared with Hia Kwei 

he was hardly inferior. 
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Pertod: Sung Dynasty, A.D. 960-1279. 

Subject: Tue WooDCUTTER 有 人 ETURNING WITH His Catcu OF PHEASANTS. © 

Artist: — Yi ‘Kung. Size: 3/1” by 1/38”. 

Biography :一 Yii Kung of Hangchow learned painting after Liang K’ai. In 

his paintings of landscapes and figures, the composition and colouring were all 

natural. He was made a member of the Imperial Academy of Painting in the reign 

of Shao Ting 1160 A.D. 

Description :—Colour Painting on Silk. 

The picture shows the rocky wall on which vines and epidendrums spread 

like a net. Their leaves are falling off a little. The day is advancing and, 

consequently, gloomy and grey. A woodcutter is returning homeward carrying 

fuels on his left shoulder and holds the pheasants in his right hand which he has 

obtained during his journey. He is happily coming down from the ridge. He 

expects to make a good dish of the pheasants for his dinner. The man and clothing 

in this painting are all natural it is therefore considered as an able piece of work. 
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Period: Sung Dynasty, A.D. 960-1279. 

Subject: A Sparrow AND A RABBIT IN SNowy BamBoos. X 7/44 #f 

Artist: Heu Sheu Fsung. Sasee 555 

Biography:—Heu Sheu Tsung was a specialist well known in painting 

flowers, bamboos and birds. 

Description :—Light Colour Painting on Silk. 

The painting shows big bamboos in a snowy scene. They are so tall that 

they look like standing a thousand feet high. On the branches are sparrows which 

are gathered together to protect themselves from the cold, others are flying near the 

earth seeking for food. At their trunk there is a pair of rabbits, one of a reddish 

brown and the other black which are a most natural and lively in appearance. His 

painting of snow is so well done that it shows his miraculous ability. 

IDA EE PNP N NIN NA NENT ANANSI INN YY MY LLY 4 

wm 一 # 是 i fe 
yn: a 寒 图 ap = 小 i Hi 

神 一 集 & 3 善 fe 之 本 = i 

| 一 淡 aA 

平 mM 亦 中 天 

il 
R 英 Ju 年 

ee ee ae 
me oR FT wi + 高 FE 

me O*'R 毛 四 五 2% 

f seh 图 

ae: ee 
FAK py 

eS 

公 
oe, 





ai a 
s 





63 

Period: Sung Dynasty, A.D. 960-1279. 

Subject: PREACHING AMONG THE CEDARS. K Mrek 

Artist: Chit Yiian, a buddhist. Size: -4t¥" by 12k". 

Biography :一 Chih Yiian, also called Tsti Féng, of Sui Ning, preached at 

the Niu Teu Hill. He was well qualified in painting miscellaneous subjects, more 

skilfully however in painting landscapes and figures. 

Description :—Colour Painting on Silk. 

The picture depicts a buddha the so-called Lo-han, sitting on a rustic rock 

and preaching the “Hua Yen” doctrine. The disciples are standing at his side 

and holding a sacred vase. Among white clouds there appear monkeys, and holy 

sheep, each is presenting flowers and fruits and resting tamely besides the rock in a 

manner indicative as to listen to the lecture. It isa story of the Buddhists. On the 

painting there are inscription of the famous Tsao Yung and the seal of the 

Emperor, K’ien Lung of the Tsing Dynasty that gives evidence that the painting 

was once an imperial property. 
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Lexzod Yuan Dynasty, A.D. 1280-1368. 

Subject: FisHING IN THE AUTUMN River. O 

Bhs = Penge Yo. Fu. ese Ane” toy ae 

Biography :—Ting Ye Fu was a native near Outer Mongolia. He learned 

the style of Ma Yuan and Hia Kuei. Consequently his work was similar to theirs. 

He was skilful in painting landscapes and figures. 

Description :—I\nk Painting on Silk. 

The painting shows a hermit fishing alone on the river in autumn 

Through the boat’s windows there are visible volumes of books and old curios on 
the table. It is evident that fishing was not his sole purpose of this man but he is 

enjoying his secluded life. In a distance there are precipitous peaks and rocks. 
The birds are tired and are returning to their nest in the forest where the trees 

are of great age and covered with curly and trailing vines. It is much like the 
the famous painting, “Sunset at the Riverside Village.” The inspiration in this 

ainting is pure which distinguishes it from an ordinary work. P g 及 %, 
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Pertod: Yuan Dynasty, A.D. 1280-1368. 

Subject: BoDHIDHARMA’S FoRDING A RIVER. © 

Artist: Yen Hui. Sizes 4'9k" by 2’7". 

Biography :一 Yen Hwui, also called Tsiu Yiieh, was a native of Kiangshan, 

He was expert in painting Tauists, and figures. 

Description :—Colour Painting on Paper. 

The picture portrays Bodhidharma who was the last Indian Patriarch, that 

came to China and died in 529 A.D. His painted appearance is very natural, and 

serious. He wears a double garment which is light in texture the lines of the 

garment are graceful. His coming from the vast river, standing on a reed to ford 

across it. The brush was used sparingly and cleanly excelling by far those who 

painted every detail. At the bottom there is the seal of the painter which is 

an unmistakable proof of its genuineness. 
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Period: Yuan Dynasty, A.D. 960-1279. 

Subject: Ducks aT THE WaTER SIDE. O 

Artist: Ren Jén Fah. S72: 448" by. 2°53”. 

Liography Rea Jen Fah, also called Yiieh Shan, accomplished his fame by 
painting horses. He was summoned by the Emperor to paint the ‘ Heavenly 
Horse” the resulting picture the Emperor admired greatly. He was also skilful 
in painting flowers and birds. Officially, he filled the office of a pacificator. 

Description :—Colour Painting on Silk. 

The picture depicts a pair of ducks, one standing proudly, while the other is 
resting with its neck under the wing. Their appearance is very lively and true to 
nature, At a low, level bank running along the stream are plenty of a red flower 
named ‘‘ Liao” among which are seen grasses and wild flowers. It is the autumn 
scene in low and marshy country. The style of painting is so different that the 
structure can be distinguished immediately. Indeed, high accomplishment in the 
reproduction of nature. 
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Pertod: Yuan Dynasty, A.D. 1280-1368. 

Subject: MAGPIES AMONG HAwTHORNS AND PINES. 

Artist: Pien Wu. Szze: 812" by a'r”, 

Brography :—Pien Wu, also called Pah Kin of Peking, was skilful in painting 

flowers, birds, bamboos, trees and rocks with black ink. He was an official 

within the Siu Yin Palace. 

Description :—Colour Painting on Silk. 

From the present painting we see two pine trees of great age, with hawthorns 

and bamboos. The orchid is bright. There are twelve magpies flying closely 

together each of which reports a good omen every two hours (The Ancient Chinese 

unit of time twelve of which forms a day and a night). The brush was used sparingly. 

The colouring was light and lovely. Altho his work is somewhat below that of Ma 

Ling, yet admittedly a celebrated artist of a later period. 
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Period: Yuan Dynasty, A.D. 1280-1368. 

Subject: An EAGLE IN THE Pine. © 

Artist: Li Sea. Frow Szze:  2'11f" by 5/18”, 

Bugraphy :一 Li San of Yang Hsin was famous for his painting. It was 

said his work was like magic. He would paint after drinking at his pleasure, 

drawing diverse forms in clouds and smoke. He painted at his own time and 

pleasure and would not consent if asked to do so by others. 

Description :一 Ink Painting on Silk. 

In this picture we see a pine of great age lying on a high ridge and resting 

thereon is a rugged eagle in the act of flapping his wings to fly. He used his pen 

so adroitly that the strokes are like a flying dragon among clouds he was similar to 

Chang Hsii of the T’ang Dynasty who was known for his writing. It was said that 

his penmanship was under the blessing of the Nature. 
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Pertod: Yuan Dynasty, A.D. 1280-1368. | 

Subject: Herp-Boy HoMEWARD THROUGH WIND AND SNow. 

(aie Artist: Tu Pén. Stze: 7/18" by 3/41”. 

Biography :一 Tu Pen was a native of Tsiang-kiang: and clever at painting 

buffaloes as well as landscapes. He was also skilful at handwriting. His official 

rank became as high and honourable as the sub-chancellor of the grand secretariat. 

Description :—Colour Painting on Silk. 

The painting shows a herd-boy walking in the wind and snow wearing a 

rainproof hat and coat made of straw, he is shivering from the cold hastily driving 

the buffalo homeward. The manner portrayed in the painting is realistic. On 

the hill there are bare trees toward which crows are flying to their roosts. Such 

a picture is a good representation of a rural evening scene. The pen was used 

freely and the composition was natural. He was almost another Li T’ang, the 

greatest painter. 
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Period: Yuan Dynasty, A.D. 1280-1368. 

Subject: LapiEs RECIPROCATING PRESENTS. 4 

30 Artist: Fsee-Fsing-Kien. (Chao Chiv.e-heie, ) Seze:  3'43" by 1112". 

Biography :一 Jsao Tsing Kien’ was a man of the Huai district and an 

expert in painting figures. 

Description :—Colour Painting on Silk. 

The picture portrays two noble women dressed alike in a light clothing. 

Their appearances exhibit refinement. One carries a basket full of flowers and 

peaches. The other holds a cut flower and by her merriment is enjoying the 

fragrance. It appears that they are very friendly and are presenting gifts to each 

other. From the view of beauty his painting is a work of a very intelligent hand. 
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